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Annotations:
BnacoBa TeTsHa.
y NOCTMOAEpPHi:
Ta AUcKypcis
JloroueHTpucTCbKin Tpaguuii, sika nparHe B

TekcT fAK
B3aemogpis

KynbTypa
HapaTuBiB

yCcboMy 3HanTn TEOMnoriyHy iCTuHYy,
NOCTMOAEPHICTA NpOTUCTaBNSAOTb
[EKOHCTPYKTUBICTCLKY mopenb

iHTepnpeTaii, sKa
KynbTypa — ue TekcT. [lpn uboMmy Mexi
niTepaTypHOro  TEKCTy  PO3LUMPIOIOTLCS,
BKIIOYAIOYM  HaWPI3HOMAHITHILI  KYNbTYPHi
aBiwa 1M aptedaktn. Y LUbOMY HOBOMY
KynbTypHOMY naHawadTi ocobnusoi poni
HabyBae Bi3yarnbHiCTb, BTineHa Hacamnepen
y KiHemaTorpadi. MNocTmoaepHuin
KiHemaTorpad OEeMOHCTpye YHIiKanbHy
cuTyaujto:  dyHAaMeHTanbHa W MacoBsa
KynbTypa BKIOYAOTb 4acTo OAWH | ToW
caMWui IHTEPTEKCT: NcuxoaHania, Micornorito,
BipTyanbHy peanbHIiCTb ToLoO.
IHTepTeKCTyanbHICTIO Hacu4eHi Taki ginbMmu
Ak «binuiscbkuin kny6» L. ®iHvepa,
«PeBonbBep» . Piudi, «Ybutn binna»
K. TapaHTiHo Ta 6Garato iHwuWX, ane,
6e3yMOBHO,  HaWsACKpaBilMM  NpUKNagoM
nuwaeTbcs «MaTtpuusa» BayoBcbki —
noegHaHHsa inocodCbKOI NpuTHi, Tpunepa
Ta aHTacTUYHOI yTonii. Y dinbMi, Akn «3a
BU3HAYEHHAM»  OpYropsigHuiA i onepye
BignpaLboBaHOK TEXHIKOH0, BaraTto
CKNagHWX iHTEpTeKCTyanbHUX 3B’A3KiB i3
KynbTypolo dpyHAameHTanbHow. O4veBuaHo,
L0 CbOrofHi MacoBa KynbTypa pobuTb KpoK

npunyckae, WO

BnacoBa TatbfiHa. TeKCT Kak KynbTypa
B NOCTMOAEpHe: B3aumoaencTeme
HappaTUBOB ] OUCKYpPCOB
JloroueHTpuCcTCKOM Tpaguummn, cTpemsaLencs
BO BCEM OTbICKaTb TENEeONOrnyeckyto UCTUHY,

NOCTMOAEPHUCTbI NPOTMBOMNOCTaBNSAT
[EeKOHCTPYKTUBUCTCKYIO MogZenb
WHTEprpeTaumn,  npegnonarawlyo,  4To

KynbTypa — 3TO TekcT. [lpn 3aTom rpaHuupl
nuTepaTypHoro TekcTa pacLumpsiloTcs,
BKITIOYasA CaMble pasHble KyNbTYpHblE SIBNIEHUS
n aptedaktbl. B 3TOM HOBOM KynbTypHOM
nangwadgTe ocobyto ponb npuobpeTtaeT
BMU3YyanbHOCTb, BOMIIOLLEHHAsi MpeXae BCero B
KnHemartorpacde. [NocTmoaepHbIn
KMHemaTtorpad [AeMOHCTPUPYET YHUKambHYO
cuTyaumio:  dyHOamMeHTanbHas u  MaccoBas
KynbTypa BKIMOYalOT 3a4acTylo OOMH U TOT Xe

WMHTEPTEKCT —  MNcuxoaHanu3,  Mudosnoruto,
BUPTYyarnbHyto peanbHOCTb nT. o
MHTepTeKCTyanbHOCTbIO  MpONUTaHbl — Takue
dunbmsbl, Kak «bonuoBckun Kny6»

. ®uHuepa, «PeBonbBep» . Puuun, «Ybutb
Bunna» K. TapaHTMHO u MHorve gpyrue, Ho,
6e3ycrnoBHO, CcaMblM  SIPKUM  NPUMEPOM
octaetca «MaTtpuua» BadvoBcku — codeTaHve
cdunocodckom npuTyn, Tpunnepa 7
daHTacTuyeckon ytonuu. B dunbme, koTopbin
«MO OMpeaeneHnio» BTOPUYEH U onepupyeT
0oTpaboTaHHOW TEXHUKOW, MHOFO  CIIOXHbIX
MHTEpTEKCTyarnbHbIX CBSI3e C  KynbTypon
dyHaameHTanbHon. O4YeBMOHO, YTO CErofHs
mMaccoBasi KynbTypa JernaeT OTBETHbIW Liar B
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Postmodernists oppose the tradition of

logocentrism, which is aimed at
seeking a theological truth, to
deconstructive interpretation model,

which presumes that the culture is the
text. Furthermore the boundaries of
the literary text are extended including
a variety of -cultural events and
artifacts.  In  this new cultural
landscape, a special role belongs to

visual image which is primarily
embodied in the cinematograph.
Postmodern cinematograph

demonstrates a unique situation: the
fundamental and popular cultures
often include the same intertext —
psychoanalysis, mythology, virtual
reality, etc. Such films as «The Fight
Club» by D. Fincher, «The Revolver»
by G. Ritchie, «To Kill Billy by
K. Tarantino and others are full of
intertextuality. However, the most vivid
among them is «The Matrix» by
Vachowskiy — a combination of the
philosophic  parable, thriller and
fantastic utopia. Being a secondary by
definition and operating a proven
technique, the movie includes a lot of
complex intertextual links with the
fundamental culture. It's obvious that
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Macc-KynbTypa.

As various researchers have noted, the genealogy
of postmodern theory is inextricably linked to the
language, "the language shift" that occurred in
philosophy in the twentieth century. J. Derrida writes
in this regard that the structuralist position "before
the language and within the language™ is not so much
a moment in history, as a "surprise by the language
as the beginning of history" [2, p.12]. As it is
known, the most significant thinkers of the twentieth
century — B. Russell, L. Wittgenstein, M. Heidegger
and others transferred their analysis from the ideas of
mental activity to the language that expresses this
activity. Citing the Montaigne’s phrase that "it is
worth doing more with the interpretation

of interpretations than the interpretation of things",
Derrida notes that the roots of Western science and
philosophy go into the ground of ordinary language,
where they are "picked up" by episteme. Thus, if
classical philosophy addressed mainly to the problem
of cognition — the relationship between thinking and
the natural world, the philosophy of postmodern
guestions of knowledge and meaning become purely
linguistic in nature. To the question about what
makes reasonable thinking possible, philosophers-
postmodernists unanimously give answers related to
the structure of the language. Language is a system
that allows thinking; thinking is "the product of the
system”, which appears in the interaction between



the subjects placed in the culture and the surrounding
world, which is the object of thinking. According
to Derrida, what it involves is the meaning, “thought
of" in the form and the structure is the formal unity
of the thought and the form.

Considering the sign and analyzing the correlation
between the sign and the structure, Derrida
emphasizes: we need to see what the meaning of the
sign itself can be, because the sign already possesses
the autonomy of philosophical discourse, it is already
a relation of the meaning to the meant [2, p. 79].
What we usually call the meant — the meaning or
conceptual content of the utterance is considered as
an objective mirage of signification arising from the
relationship of signifiers. According to Derrida,
"transcendental” signified is an offshoot of the
Western logocentrism philosophy. Hence there’s
appeared deep skepticism about the so-called
metanarratives — universal and absolute truths that
are used to legitimize various projects, policy and
research including [9].

Postmodernists oppose deconstructivist model of
the interpretation, suggesting that the culture is the
text, to logocentrism tradition, seeking around to find
a purpose, a teleological truth. The boundaries of the
literary text are expanded, including a variety of
cultural events and artifacts. For example, the
architecture as the text: here it is appropriate to recall
the words of I. Brodskyi about the famous architect-
modernist Le Corbusier: "Corbusier has something in
common with the Luftwaffe, both have worked
heartily over the change of Europe image". In one
cultural text we can see both as the destruction of the
Berlin Wall and the destruction of the towers of the
World Trade Center in New York, as a wall and a
tower since the times of the ancient world, both in
the West and the East, have been meaning the
fortification of the city, protection from the
barbarians, from an external enemy. In both the first
and the second case, these symbols of protection are
destroyed. It should be noted, however, that the wall
has one more concept, meaning not so much
protection from external enemies as "the separation"
from them, "delimitation” of "the Own" from "the
Alien", delimitation, aimed at consolidating "the
Own", in this case their state (as it was, for example,
with the Great Wall of China). The text, as it is
known, is performative, a good example of what can
serve a historical statement of M. Gorbachev on the
extinction of the Soviet Union. Gorbachev’s text both
in the meaning and the form is like the ones of those
generals and chiefs of states, who, recognizing their
defeat, declare it officially (The latter, incidentally, is
one of the grounds of the USSR defeat approval in
the so-called third world war).

This notion of culture as a text is the main part of
the theoretical apparatus of deconstruction.
According to Derrida, all in the human world is
textual, all can be read and write critically from

the point of view of the "interference" of the reader
in the text. As the meanings internally are intrinsic
neither to the signs, nor to what they relate to, but
entirely arise from relations between them, Derrida
makes the radical conclusion that the structures of the
meaning (outside of which nothing exists for us) also
include their observers. This scientific perspective
suggests that language users do not just take the word
from a specific thesaurus when trying to express
some meaning, adjusting it under "the object".
Instead, it is argued that the meanings of the words
are "embedded" in the very use of language: how we
speak, write or read determines what we think and
how we think. As a result Derrida argues that the
meaning is always elusive and incomplete in the
sense that language can never express "perfectly"
what the language user means.

In general, the criticism of metaphysics in the
postmodern takes the form of criticism of its
discourse or discursive practices (like Foucault).
Discourse as a set of verbal manifestations, oral or
written, reflecting the ideology of a certain age,
exists in the form of stories (narratives); each man as
a personality is born in the "stories": from the
moment of his or her appearing around the man there
occur a great number of events. However, the
surrounding him or her historical, social, family and
other contexts are favourable for remembering and
telling the stories of some events, while forgetting
others, without taking them to the area of the said
that makes them "non-discursive”. A collection of
narratives shapes the world outlook of the person,
and the discourse determines his or her choice: what
events in life to turn into the narratives and how to do
it[3, p.14]. Theorists argue that the lesson of
postmodernism is that both literature and history are
the discourses that constitute the system signification
through which we can understand the past. In other
words, the meaning and the form are not in "the
events”, but in the systems that turn these past
"events" into the existing historical "facts" [6, p. 89].

While the reality of the first order is the text: the
text "seizes" the ontology. Post-modernists interpret
the human activity in general as reading the endless
text of the world. According to Derrida, philosophy
turns into a form of literature, fiction. When
everything becomes the textuality and intertextuality,
the real world of human practice disappears into "the
black hole" of free-floating signifiers. For Derrida
there are only "distinctions” and "traces of traces"
everywhere. Because, in Derrida’s opinion, nothing
doesn’t means something, he comes to the conclusion
that, ultimately, nothing means nothing [10, p. 24].

Such criticism is the most significant side of
poststructuralism. Certainly, Derrida realizes that one
cannot simply discard metaphysics, the objectives of
deconstruction require "the skill of a rope-walker".
But it is also clear that deconstructivists replace
essentialism with functionality. Modern society



is asocial performance, as scientists say, it is the
society of "shaws and performances” [4, p. 176].
Postmodern culture, the stage of "destruction of the
form" in the history of all-destroying modernity,
gave an unprecedented opportunity for actors to find
a social niche and settle there, following the rules of
conduct defined as fair and appropriate for the social
location. This means, according to Z. Bauman, that
now we are moving from the era of pre-defined
reference groups in the epoch of universal
comparison, in which "the aim of human efforts to
build their lives hopelessly is not defined, is not
specified in advance and may be put to numerous and
profound changes before these efforts reach their true
end, i.e. the end of human life" [1, p. 13].

Postmodern society is known to be very
dependent on the production of the reality "truer than
the true”, the reality simulated and focused on the
mass media. Postmodernism, in fact, turns out to be
captivated precisely by modeled by it "degraded"
landscape of "shocks and kitsch": soap operas and
culture of "Reader's Digest", of advertising and
motels, night shows and movies of category "B", the
so-called paraliterature and so on [7, p. 2].

The visuality, embodied primarily in the
cinematograph, is definitely very important in this
new cultural landscape. According to T. de Lauretis,
the movie screen is a dream screen for the subject-
viewer, screen, simultaneously supporting and
hiding, displaying and replacing unconscious images
and thoughts. In other words, we can speak about
"film-work™, the work in which the film makes the
meaning for the viewer, linking it to psychic order,
which Lacan refers to as "the imaginary”, imagined
as a modality, a dimension of subjectivity, largely
dependent on "vision seeing”, from the limits of
incentives possibilities [8, p. 97].

Now in the postmodern cinema something occurs
that has never been observed before. By its
definition, the mass culture is deep secondary, it
operates with the simplicity, practiced by cultural
technique, so it was in the twentieth century, but in
recent years the fundamental image of culture has
changed, against which there is a mass one. Today,
the mass culture makes a return step towards the elite
one. This creates a unique situation; fundamental and
mass culture often includes the same intertext:
psychoanalysis, mythology, virtual reality, etc.

Touching upon the problem of intertextuality, it is
appropriate to bring two classic quotes. J. Kristeva
writes: "Every text is constructed as a mosaic of
guotations, every text is the transformation and
absorption of other texts" [6, p.126]. M. Foucault
argues: "Borders of a book are never well-outlined:
beyond the title, the first lines and the last point...
it [the book] is inside the reference system related to
other books, other texts, other sentences: it is a
junction in the network of community [6, p. 127].

As examples, reflecting the mass (re)presentation
of current postmodern themes we can mention many
films. The first (in chronological order) is, obviously,
"Robocop™ (1987), one of those post-modern films,
where we can see a mixture of images and reality,
modifying and erasing of the personal history and
identity. The icon of postmodern cinema of the late
twentieth century, surely is A. Schwarzenegger. In
"Terminator" (1984) he is a cyborg sent from the
future to change the present, and the film itself
essentially is a retelling of the New Testament in the
genre of science fiction. Although D.Lynch can
hardly be attributed to mass culture, television
version of his "Twin Peaks" (1988) was watched by
millions of viewers who might not have thought
about that the characters in the film were not aware
of where reality and fantasy are: the border between
hallucinations and reality blurred, and the world
outlined by the dreams of the film characters.

The intertextuality saturated the films like "The
Fight Club" by D. Fincher, "Revolver" by G. Ricci,
"To Kill Bill" by K. Tarantino and so on, but the
most  striking example is "The Matrix" by
Wachowski, the film, to which, as you know,
postmodernism maitre  S. Zizek’s article was
dedicated. "The Matrix" is one of the "superculture"
films of the late twentieth century, the combination
of a philosophical parable, a thriller and a fantastic
utopia. The film includes the most relevant topics of
the second half of the twentieth century: virtual
reality, text, fiction, unconscious, changed
consciousness, picture of the world, space, time,
dreams, etc.

The main character is a hacker Neo — potential
Christ, up to a certain point not knowing about it.
The man with a limpid name Morpheus and his
assistant, whose name is even more limpid Trinity,
inform Neo: what he feels that lives, no longer exists:
it is a virtual reality created under the laws, the entity
of which the word "matrix" expresses. Matrix is a
generator of artificial reality, a false world. The
objective of Neo is to save humanity by destroying
the matrix so that humanity could gain the real world.
But at first he must believe that he is the Messiah,
"The One ". The motive of doubt as for the identity is
one of the most important here. In this sense, the
traditional Evangelical understanding is
superimposed on much less obvious oedipal issues:
"Matrix" means "uterus, womb".

As in the gospel, the mother ("Matrix") is rejected
in the sake of the father Morpheus, evoking "The
Golden Slumber" to the mankind. But the poetic
trope "the life is a dream” takes on a special meaning.
Morpheus is not the one who evokes slumber, but he
who explains that apparent reality is a slumber. The
paradox is that Morpheus calls to wake up.

The falsity of all the visible personifies the
importance of a telephone as a mediation between the
visible and conceivable, between the false world



of artificial reality and the real world of Morpheus.
The ship of Morpheus, God the Father, is surely
associated with Noah's ark, etc. In the film There are
a lot of complex, serious modernist intertextual and
new mythological relations, boiled in the pot of the
fundamental culture. S. Zizek writes that the authors
of the film must have read Lacan, the adherents of
the Frankfurt school see the extrapolated
embodiment of Kulturindustrie in "The Matrix", the
supporters of the New Age see in it a source of
reflections on the fact that our world is only a mirage
generated by the world mind, which is embodied in
the world wide web. The essence of the film,
according to S. Zizek, is not only in what Lacan calls
"the great Other". The central thesis, according to the
philosopher, contains in the following: when people
are awakened from the immersion into the virtual
reality controlled by the Matrix, this revival is not the
exit into a wide space of external reality, but horrible
realizing of their isolation, where each of us is like
the body of the fetus, immersed in the amniotic fluid.

When analyzing the film, S. Zizek writes about
his "absurdities”", while noting that they are "a
moment of the film truth", they signal about the
antagonisms of our late-capitalism social experience,
about the antagonisms that define the basic
ontological duality — the reality and the pain, the
freedom and the system [5].

Researchers say that the postmodern culture (and
science) don't dwell now in universities, but lives in
the streets, supermarkets, newspapers, glossy
magazines and advertising agencies. What critics call
"New  York Times"  post-modernism" is
phenomenological postmodernism of daily life,
preached by the post-war generation of educated
"white collars", not trusting to ideologies and
cultivating their own experiences, mediated by the
mass culture. As Egger noted, European intellectuals
are perfectly integrated in the "installed" pop-culture
and do not only write academic works, but also
publish articles in newspapers and magazines,
working closely with pop press [4, p.176]. This
creates a unigue situation: the fundamental and mass
culture get a lot of common patterns, techniques and
value orientations, i.e. a general intertext is created.
The latter seems to be one more evidence of the
serious changes happening before our eyes, the
changes which, on the one hand, reflect "the situation
of postmodernism"”, and, on the other hand, give it
legitimacy.
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