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Annotations:

KynuoBa TeTsHa.
acnekT reHpepHoro
niTepaTypHOro NpPoeKTy
lMpencTaBneHo KOMMNEKCHe AOCHIAKEHHS,
npucesiyeHe PEeMiHiCTUMHOMY KPUTUYHOMY
npoekToBi. [loBeaeHo, WO demiHicTCbka
KPUTUKA KOHLEHTPYe CBOK yBary Ha
OKIHOUMX»  niTepaTypHUX TekcTax Ans
BMCBITNEHHS Ha iX MmaTtepiani 3aranbHuX
rymMmaHiTapHux (hinocodpcbkmx i
aHTponororiyHux) npobnem. PosrnsHyTo
nepcrnekTMBM 3anyyYeHHs nitepatypu Ao
iNOCOPCLKOro KOHTEKCTY TOFO YW iHLIOrO
MUCIMTENS, NepCrnekTyBM cnpob BigHaWTH
dinocodpcbki Mpobnemn B niTepaTypHUX
Tekctax. 3ayBaxeHo, WO inocodis
niTepaTypu MOBUHHA TakoX nepegbadaTv
1 3icTaBneHHs dinocodii Ta nitepatypu sk
[BOX aBTOHOMHMX MNPaKTUK i3 MeTOo
BUABMEHHA B  HWX  CninbHOCTEW i
po3bikHocTen. ABTOpKa  MEPEKOHNMUBO
LOBOAUTD, o reHaepHUn aHanis
niTepaTypHUX TEKCTIB Oa€ 3Mory BecTu
HOBUI TEOPETUYHWUIA Aianor i3 reHaepHux
npobrem, WO  cnpuse  yyacTi B
06roBopeHHi BaxXnMBMX 3aBhaHb | Linen

®dinocodcbKkum
KPUTUYHOTO

KynuoBa TaTbfiHa. ®unocodckuit acnekr
reHAepHOro KpUTUYECKOro nuTepaTypHoro
npoekTa

lMpeacTaBneHo KOMMNEKCHOe wuccnegoBaHve
EMUHUCTNYECKOTO  KPUTUMYECKOrO MpOeKTa.
[okasbiBaeTcs, 4yTO demmHucTnyeckast
KPUTUKA KOHLEHTPUpPYeT CBOE BHUMaHWE Ha
KEHCKUX  NuUTepaTypHbIX  Tekctax  Ans
NOCTaHOBKM Ha WX MmaTtepuane  obLmx
ryMaHuUTapHbIX (dunocodckux "
aHTPONONOrM4ecKmx) npo6nem.
PaccmaTtpuBaloTcs nepcnekTuBbl BKIIOYEHWA
nuTepaTypbl B KOHTEKCT hmnnocomm Toro unm
MHOTO MbICNUTENSI U MEpPCneKTUBbI MOMbITOK
HanTn dunocodckme npo6nemsbl B
nuTepaTypHbIX TekcTax. [ogvepknBaeTcs, 4TO
dunocodua  nMTEpaTypbl Takke [OSHKHa
BKINIOYaTb corocTaeneHne dwunocopun un
nuTepaTypbl Kak OBYX aBTOHOMHbIX MPaKTUK C
Lenblo HarTu ux obLiMe 1 pasnuyHble YepTbl.
ABTOp YybexpgaeT, 4YTO reHAepHbI aHanua
nMTepaTypHbIX TEKCTOB  MO3BONUT  BECTU
HOBBIA TEOPETUYECKUI Anarnor no reHaepHbIM
npobnemamM, 4YTO O3Ha4aeT ydyacTme B
obCyXaeHNM BaXkHbIX 3afay M Lenew Hawewn
coumanbHON XNU3HN.

Kuptsova Tetiana. The philosophical
aspect of critical gender literary
project

The article represents comprehensive
study of the feministic critical project. It is
proved that feministic criticism
concentrates its attention on «women’s»
literary texts to state general
humanitarian (philosophical and
anthropological) problems on this
material. The perspectives to introduce
literature into philosophical context of a
thinker and the perspectives of the
attempts to find out philosophical
problems in the literary texts are also
considered in the article. It is pointed out
that literary philosophy should also
include comparison of philosophy and
literature as two autonomous practices
to find out their similarites and
differences. The author is sure, that
analysis of gender implications in texts
allows starting the theoretical dialogue
on gender problems, which means
participation in the important discussion
about the aims and targets of our social

HaLLIOro couianbHOro XUTTS. life.

Key words:
EMIHICTCbKUIA KPUTUYHWIA MPOEKT, XiHOYa  PeMMHUCTMYECKUA  KpuTudeckun  npoekT, feministic  critical project, women’s
nitepaTtypa, reHaep, natpiapxanbHi  )XeHckas nuTeparypa, reHgep, literature, gender, patriarchal
BIOHOCVHW, KOHCTPYKTMBI3M, KyNnbTYpPHUA  naTpuapxarnbHbie oTHoweHwns, relationships, constructivism, cultural
koA KOHCTPYKTUBW3M, KyNbTYpPHBbIV KOA, code

Most scientists today conclude that understanding
the literature and culture through the lens of gender
provides valuable material for philosophy, cultural
studies, and literary studies — for the humanities in
general. The general humanistic "turn™ in culture
confirms renewed interest in cultural and semantic
problems of literature, to the perception of the social
context of a literary work in the late twentieth
century. In the works of modern philosophers, gender
studies literature is the preferred material.

Literary texts as "political unconscious"
(F. Jameson) analyzed by Western researchers of
gender (T. Moi, A. Dworkin, L. Hatcheon et al.). As
you know, postmodernists R. Barthes, J. Derrida,
E. Krystyeva are primarily literary critics. Using
literary texts not only to gender interpretation, but
also a violation on the basis of their general
philosophical and  anthropological  problems
characteristic of the national scientists and
researchers (T.Vlasova, T.Hundorova, V.Ageev,
O. Zabuzhko, 1. Zherebkina). Attempt to attract the
literature in the field of philosophy is repeatedly
observed in the works of wvarious philosophers
(D. Hume, A. Schopenhauer, M. Heidegger,
J. Derrida and others). Researchers have tried various
methods to prove the possibility of understanding

the "content™ and "truth". In their view, is the notion
of "philosophy of literature”, which involves "putting
literature as a component equivalent to the
philosophical context of a certain thinker;
comparison of philosophy and literature as two
autonomous practices in order to identify their
common and divergent features; attempts to
philosophical problems finding it in literary texts" [9,
p. 763].

The purpose of this article is to implement a
comprehensive study on the feminist critical project
to violate his common humanitarian basis
(philosophical and anthropological) issues.

Researchers in the field of feminist theory began
to analyze the political, philosophical, literary works
in terms of gender "reading” of the late 70's of the
past century. One of the first who discovered this
problem was an American Kate Millett [11]. The
value of labor "Sexual Politics" cannot be
overemphasized. It is believed that the researcher in
feminist literature has introduced the concept of
patriarchy and made it a key to the analysis of
culture. K. Millett, devoting a large section of her
book, "reconstruction™ images of sex in the works of
four famous writers of the twentieth century.
J. Lawrence G. Miller, N. Mailer and J. Genet,



argued that all societies of patriarchy based on sexual
abuse. From that time feminist "literary-critical
project”, belongs to one of the leading places in
gender studies.

Today, feminist criticism is a separate school with
its own clearly defined specificity and appropriate
methods. Theorists of feminist criticism combines
belief that "cultural archetype" of Western modern
times is "patriarchal culture."Criticism of "masculine
ideology"  priority  masculinity  (rationalism),
"Violence orderly thoughts on living and changing
nature of the Logos-power of God Mother of
matter [4] spread, as you know, in the last quarter of
the twentieth century in British, American and
French theory. In her most famous writings of the
aims (like all feminist literary theory in general) are
ready to prove that any text cannot be neutral in
gender, and expose patriarchal practices expressed in
it [12]. Thus, the task of feminist critical project is
running and exposing the male hegemony in
philosophy, literature, history and culture in general.

The researchers emphasize that feminist critical
project is undoubtedly important, because one of the
key ways of male dominance, aiming to "silence" of
women is an attempt to make women "keep silence"
in cultural sense. Concentrating on "female" literary
texts, feminist criticism returns from oblivion
undeservedly forgotten the names of writers and
challenges the patriarchal image of women in
literature. Following K. Millett, lots of explorers see
the reason women are not injustice in social structure
or physical oppression, and controlling men of
culture, religion, language, knowledge, limiting ways
of thinking and leads to assimilation patriarchal
tenets of not only men but also women.
Philosophers-feminists challenged the claims of
philosophy and political theory concerning
completeness and universality of reason, arguing that
they are based on the male paradigm, which ignores
the experiences of women and ways of thinking, and
therefore ignores the objectivity or, as rightly
observes Valerie Bryson actually means sub-
subjective perception of men.

All cultural and scientific life is researched by
some philosophers-feminists as a political arena,
where men should identify biases and to assert
women's knowledge [1, p.30]. Therefore, feminist
literary criticism exposes patriarchal manifestations
inherent in literary texts and feminist historians
restore women's history and women's right to
proclaim the knowledge of their past. This approach
is reflected in the works of D. Spender, who believes
that women's knowledge and understanding of their
situation oppressed for ages. In the essay "Women of
ideas and what men have done to them," she recovers
forgotten historical legacy of feminist thought,
arguing that the opening of "feminists to feminism"
is not only informative but also act as a stimulus to
new research. Thus, in the ontology "British women-

writers”, which covers 600-year period and contains
60 names, the authors, in particular D. Spender, D.
Todd, show in their writings that one can be proud of
literary heritage and world literature [10].

As rightly observes domestic researcher T.
Vlasova, representatives of the French
poststructuralist  school (U. Krystyeva, H. Sixu,
L. Irigare), followed by J.Derrida and J. Lacan,
consider the text as an open structure, advocating the
destruction of stereotypes, the non-binary thinking.
The scientist points out that feminist literary criticism
is inseparable from postmodernism — theories, now
called simply “criticism". T. Vlasova said that the
"paradoxes” of postmodernism revealed dominant
norms; postmodernists argue that representation is
inevitable, but it can be studied, showing as it does
legitimate certain kinds of knowledge, meaning and
certain power. Postmodernism recognizes that culture
is ideologically loaded through its representative
nature.

It should be noted that when feminists researchers
first turned to "male" texts, primarily interested in
their manifestations of misogynous tendencies by
many famous philosophers and writers, as well as the
way in which almost all of them argued that the lack
of rationality women inherent moral traits (low-lying
compared with the characteristics of men) make them
unable to participate in public and political life,
keeping them private, family sphere[2]. As
A. Siksonhaus says in the article on Aristotle,
femininity  symbolized personal relationships,
isolation, stability, which "supported” ancient
polis [7, p.55-81]. Scientists studying the texts in
terms of their gender content argue that philosophers
(Aristotle, Plato, etc.) opposed “political" and
"private" long before the division between male
world of household and masculine sphere of
citizenship acquired its modern form.

Modern scholars agree that the human nature of
men and women are different. Then the key question
is what exactly the differences between men and
women are? If confirmed by the difference between
male and female "nature", then women, obviously, be
wary of equality with men. If men and women have
the same nature, then why civil society recognizes
the power of men over women? All these problems
are certainly related to the research displays
masculine and feminine in a given culture at a
particular ethnic group, as reflected in the written
sources.

Being concerned with problems of female reading
and popular literature, T.Hundorova writes: "In
general it seems that the literary tradition refers to
male authors and critics, men and their ideas about
the nature of creativity and authorship of styles and
types of imagery. A female writer takes in this
mostly patriarchal, cultural traditions place "other"
marginal, inorganic and threatening (last sign are
doubts  about its  authorship)"[3, p. 19].



The researcher draws attention to the fact that when
it comes to women's literary tradition, the concept of
"envy" and “struggle™ it has no place. The
prerogative of the women authors — is an intimate
and creative approach to the book. As for women's
creativity continues T. Hundorova, usually male
critics say the lack of "broad knowledge", which for
women-authors offset "heartfelt knowledge": the
scope of women's creative expression is considered
narrowly personal, sensitive "matter”. It is intimate,
lyrical, private sensual imagery is purely female
dominant, but in great literature it can enter only
having done it. Comparison of the so-called "male"
and "female" creativity is the line of "personal” —
"universal" [3, p. 23].

Ukrainian and Russian mentality still remain
patriarchal in nature. The patriarchal paradigm of
thinking reflects the perception of the world as a
structure whose elements are numbered, lined up in a
hierarchical model, where the male and feminine are
perceived as a license category. Traditionally, men
identified with spirit, logos, culture, activity,
strength, rationality, light, etc., women — with the
matter, chaos, nature, passivity, weakness, emotion,
darkness ... As a result, the male symbolic number
considered in this paradigm as more meaningful,
more valuable to humanity and the world than the
female.

The recent years of feminist criticism reflected the
emergence of new areas, such as in gender studies is
quite popular is "cinema feminism". For example,
I. Zherebkina outlines basic types of feminist literary
criticism:  women's literature, women's writing,
women's biography [5, p. 138]. Philosophical critical
theory in general and feminist criticism in particular
deals not only with "women's" literature. They argue
that each text has a social, historical and even
political ~ resonance.  Analyzing  book  be
E. Shovalter "Literature of Their Own", L. Taran said
that the researcher has identified three main stages of
women's literature of the American: The Feminine
(1840-1880) — female phase, characterized by
imitation of the male tradition; The Feminist (1880-
1920) — phase of sexual and textual anarchy, protest
against the prevailing standards; The Female (20-s.
XX century — till now) — actually female phase stage
of self-awareness. E. Shovalter wrote: "Feminine,
feminist or women's novel has always had to struggle
against the cultural and historical forces that put
women's experience in secondary position”. We
believe that in modern Ukrainian literature when it
comes to texts written by women, can be found at the
same time all three phases. There are also some
"intermediate” compromise, examples of a kind of
convergence between traditional male values and
new women, as reproduced in the following text.

There is a considerable distance between the
female author and text-writing itself. New narrative
strategies of female writing are just starting

to be built. As an example, L. Taran cites Virginia
Woolf’s observations concerning English literature,
which, unfortunately, are important for Ukrainian
literature: "It is believed that in general women are
very quiet, but women feel just as men; they need to
realize their abilities and have room for application
of effort as well as do their brethren; they suffer from
too rigid constraints of excessive congestion as well
as men would suffer". And further: "Weight rhythm
too mad men differ from women to women could
successfully learn something from it. So kind of
affectation, so there is no point trying. Perhaps the
first thing she could understand, tapping the paper is
that it simply was not a single sentence, ready to use.
I was very surprised that all the outstanding women
in literature until the time of Jane Austen can be seen
only through the eyes of members of the opposite
sex, as well as in relations with only representatives
of the other sex. However, this small piece of
women's lives and how few people may know about
it even when he looks through her black and pink
glasses on his nose worn by his own article. Imagine,
for example, that men have been presented in the
literature only as lovers of women and would never
have been friends of men, soldiers, thinkers,
dreamers" [8].

L. Taran finds that Virginia Woolf essay, written
in 1929, is still relevant in terms of the Ukrainian
realities of the XXI century. A modern female author
is that the handle— they speak, write out the
accumulated silence, open their depth and reveal
them to the world. Is their experience is not worthy
of attention? Perhaps it becomes clear why attempts
to work out a woman's writing, trying to recreate the
identity of women as individuals exposed to
resistance to the dominant patriarchal discourse still
modern in Ukrainian literature. Therefore, as rightly
observes domestic researcher of gender stereotypes
T. Vlasova, dominance is not a trait that carries the
Y-chromosome. This results in the formation of
culture values different experiences of men and
women experience. Therefore, the perception of
masculinity or femininity models imply a perception
of a political idea that everything done by women in
the cultural sense, is not as important as what they do
men. The latter is entirely true of literature.

Methods of women's creativity devaluation
varied. This is a humiliating admission of women to
inferior works of genres and topics discredit female
literature as outdated or too romantic, and assertions
that the works of women deprived of rationalism and
more. However, the researcher emphasizes the
undeniable fact is that the interest in feminist
criticism, on the one hand, and the success of women
writers in the twentieth century, on the other hand
they heightened interest in the so-called women's
literature. Issues in ontology and scientific articles,
which, though covering different periods and with
different goals for the selection of names and works,



make it possible to trace the relationship works,
themes, repeated stories of women in literature [6,
p. 127]. Although these works are often written in
feminist keys, they draw attention to a stratum of
literature, hardly known to readers.

Analysis of women's literature is also important
because, despite the various women's writing, it
expresses a particular perception of the world,
women, women in literature sound "female voices"
and she is independent and coherent literary tradition.
Women-artists” works is also interesting that the
author, according to Foucault as a product of
ideology, ideological construct designed to combat
"the spread of values". Gender analysis of literary
works inevitably leads to "recognition" in the text of
imposed social constructs of society, culture
conventions, stereotypes of male consciousness and
behavior — namely, men's perception of life. Female,
always popular in men's discourse, according to most
men should represent themselves according to their
slave status" [6, p. 128].

After analyzing the above material, we found that
gender studies make it possible to move away from
traditional literary and socio-political interpretations,
study the works in terms of perceptions of
"masculine” and "feminine"”, which is known to have
cultural constructs that fall under continuous process
of evolution in historical perspective. Gender
"dimension" contributes to a new view of the literary
works and their interpretation on the basis of gender
differentiation enables finding forms that reflect
women's experience. Anyway, as the literature is
primarily a problem of sex rather than the problem
reproduction characteristics of female identity
formation and its development as a default,
"marginal” in a sense, the individual.
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